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Preface
Exploring music history, knowing composers’ biographies, and placing compositions within a
composer’s career and within a societal and historical context add depth to one’s understanding
of the repertoire. Normally this takes many years of study and begins in earnest during the
college years. Achieving a synthesis of all this knowledge, that is, how all the topics mentioned
above come together in one’s understanding, takes place over a lifetime.
Recently I devised a genealogical flowchart for my cello students. I am obviously their teacher,
but I had several teachers, and each of my teachers had cello teachers, and so on back through
history. My students are fascinated to learn that the Concertino in C that they are learning was
written, cellistically speaking, by their great-great-great grandfather, Julius Klengel. Klengel, a
great German cellist and teacher, taught a man who eventually taught my teacher. Through
another line, my students can trace their cello lineage directly back to Martin Berteau in the early
1700s, and who wrote a piece they all learn later in their training. All these rivers of information
and influence flow together to you, today’s student, a recipient of several centuries of knowledge
and experience.
Katherine Okesson’s students had the privilege of being assigned research for the contents of this
book, a worthy endeavor. Students learn numerous pieces during the many years of study needed
to play an instrument well. Students and teachers alike will rarely know much about the lesserknown composers such as Seitz, Spohr, Accolay (pseudonym), and Fiocco, but their
compositions continue as a mainstay of the student repertoire. It’s enjoyable to know these
composers and performers were flesh and blood and not just a name at the top of the music.
Many of them were great pedagogues whose students spread their ideas down through the ages
to us.
No one lives in a vacuum untouched by outside influences. Society influences composers in their
temperament, their choice of subject matter in some of their compositions, and in their financial
security and employment opportunities. When Beethoven composed his Third Symphony, he
inscribed “Eroica” (Heroic) on the title page to laud Napoleon and his republican ideals. When
Napoleon crowned himself Emperor and became a tyrant shortly after his rise to power,
Beethoven tore the title page in half in horror and dismay. Mozart’s compositions were often tied
to his employment opportunities from the church (masses and other religious pieces) or the
theater (operas). Many virtuoso performers needed more concertos and sonatas for their
programs and livelihoods, so they wrote their own compositions.
Spohr developed the chinrest so that the violin and viola could be held securely, especially
necessary for the difficult technique required after 1800. Servais developed the endpin for the
cello (not used before c. 1850) because he became too obese to hold the cello with his legs alone,
but that endpin allowed cello technique to reach dizzying heights in much the same way that the
chinrest did. The springy pernambuco wood discovered by Tourte revolutionized bow making
and bow technique (use of spiccato, for starters) compared to the Baroque and Classic bows used
before 1780.
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When I play a piece and especially when I conduct, I constantly hear connections between
composers, for example, the influence of Wagner and Richard Strauss had on Humperdinck in
his opera, Hansel and Gretel. This adds to my enjoyment and understanding of the piece, and I
like to share that with students.
My sincere hope is that the students who wrote articles for this volume will continue their study
of the composers and pieces. Studying music and learning to play an instrument are so difficult,
but oh the rewards!
David Littrell
University Distinguished Professor of Music
Kansas State University
K-State Orchestra and Gold Orchestra conductor
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Introduction
At the beginning of the school year, I asked one of my students, “Do you know who Haydn
was?” After thinking for a minute, my student replied, “She played the violin, right?”
I spent the rest of the week asking my other students what they knew about music history. I
discovered that many of them had never heard of Telemann, Paganini, Corelli, or Bruch. Most
had no idea who these composers were, let alone when or why their compositions were written.
The studio’s general feeling seemed to be, “Who cares anyway? It’s not like knowing this is
going to help me play any better!”
The difficulty is that musicians can’t succeed without a basic grasp of all elements of music. A
single-minded obsession with technical and physical components can result in cold, impartial
performances. Artistry requires much more than physical mastery. It lies in understanding what a
composer intended and being able to share that with other people. After all, without a basic grasp
of the historical context, how can any musician adequately share a composer’s ideas with an
audience?
For this reason, I wanted to make sure my students received a well-rounded education, with basic
historical knowledge. My idea was to require them to submit material that could be presented in
a book, with the hope that the final product might inspire curiosity about the lives and
compositions of some of the most influential violin and viola composers. This yearbook is a
direct culmination of my original goals. It contains historical research and creative projects made
by the students in my 2014-2015 studio.
To begin with, each student wrote a biography on the composer of their choice. No restrictions
were placed on who they were allowed to choose, except that each composer must have written
repertoire for the violin and/or the viola. The composers in this yearbook span the Baroque,
Classical, Romantic, twentieth century, and modern eras. One composer included is living, while
the rest are deceased.
Second, each student was asked to design a unique project exploring some aspect of their
composer’s life or music. These projects were required to take more than one school night to
create. I helped each student select projects that showcased their artistic strengths, interests, and
individual personalities. Submissions included poems, photographs, drawings, recipes, collages,
clay structures, mobiles, interviews, original compositions, posters, quizzes, and more. The
students seemed to get the most enjoyment from this section and many of them learned historical
information out of project-driven curiosity.
Third, my students were asked to provide a list of compositions written by their composer. These
lists were not meant to be comprehensive, only broadly informative. Each list was divided into
three categories: violin works, viola works, and chamber music. Compositions listed under
‘violin works’ included (but were not limited to) works for solo violin, violin and piano, and
xi

violin and orchestra. Compositions listed under ‘viola works’ included (but were not limited to)
works for solo viola, viola and piano, and viola and orchestra. Both of these categories may also
have included transcriptions and arrangements. The chamber music category included small
ensemble repertoire for violin and/or viola. Students whose composers had limited solo
repertoire may have been asked to present a large ensemble composition category.
Finally, students were asked to provide source material for their history projects. Each project
had to include a minimum of two books, two recordings (VHS, DVD, CD, or records), two
websites, and two YouTube videos. While the websites and YouTube videos listed in this book
may no longer be available by the time of publication, they were required for educational
reasons. My goal was to ensure that each child gained a broad overview of the research materials
available to musicians.
It is important to note that students of all ages participated in this project. Resource materials for
very young students may have included picture books, cartoons, recordings, and videos meant
for children. If it was not possible for the very youngest students, lists of compositions and
source materials may have been collected by me. Regardless, even the youngest child in the
studio went to the library and participated extensively in creating their own projects.
Overall, the creation of this book was an educational success for my studio. The results of the
yearbook have been more far-reaching than I could have anticipated and I am struck daily by the
positive repercussions.
Katherine Okesson
Manhattan, Kansas
March, 2015
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Print Resources
Please note that the material contained in this book was primarily created by children at the precollege level. While every effort has been made to edit the information contained herein, there
may be historical, grammatical, or factual errors. Projects may also contain vernacular language.
In order to preserve the individual voice of each contributor, editorial decisions were made on a
case-by-case basis and may vary from one document to another. Sources may be cited using
different methods and some bibliographic entries may be missing pertinent information.
Considerable effort has been made to resolve these issues, but, for historical research purposes, it
is suggested that the reader consult additional source materials. Although many fine print
resources may be found about individual composers and available recordings, the following
materials may prove to be helpful:
Baker’s Biographical Dictionary of Musicians. 8th ed. Edited by Nicolas Slonimsky. New York:
Schirmer, 1991.
Grout, Donald J. and Claude V. Paliska. A History of Western Music. 6th ed. New York: W. W.
Norton & Co., 2001.
Norton Introduction to Music History Series, New York: Norton, 1978-. (multiple volumes).
Stolba, K. Marie. The Development of Western Music: A History. 2nd ed. Madison, WI: Brown
and Benchmark, 1994.
The New Grove Dictionary of Music and Musicians. 2nd ed. Edited by Stanley Sadie and John
Tyrell. London: Macmillan, 2001.
The New Harvard Dictionary of Music. Edited by Friedrich Blume, Kassel: Bärenreiter, 19491979; 2nd ed., 1994-.
The New Oxford History of Music. London, New York: Oxford, 1954-90.
The Prentice Hall History of Music Series. Upper Saddle River, NJ: Prentice Hall, 1965-.
(multiple volumes)
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Johann Sebastian Bach
(1685-1750)

“I was obliged to work hard. Whoever is equally industrious will succeed just as
well.”
Johann Sebastian Bach

by
Luke Mugler
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Johann Sebastian Bach (1685-1750)
Johann Sebastian Bach is widely regarded as the best composer who ever lived. He was
born on March 21, 1685 in Eisenach, Germany. Bach wrote many famous compositions, such as
the Toccata and Fugue in D minor.
Bach was born into a family of musicians and was taught to play the violin and the organ
by his father, Johann Ambrosius Bach. His hometown was also the birthplace of Martin Luther,
the man who began the Protestant Reformation. Bach and Luther both benefitted from the
instruction of the local school, although they attended at different times. The school provided
religious instruction and studies in Latin. At the age of ten, Bach became an orphan when both of
his parents died.
In 1703, Bach was hired as a violinist by Duke Johann Ernst of Saxony-Weimar. Many
people heard Bach play and his reputation grew. Soon after, he landed a position as an organist at
a new church in Arnstadt. At the church, he provided musical instruction, although the church
elders said that he did not spend enough time with his students. Bach was very independent and
sometimes arrogant. His skill, however, enabled him to leave Arnstadt in 1707 for a position at
St. Blasius's Church in Mühlhausen.
After playing at St. Blasius’s Church for two years, Bach left to return to the ducal court.
Bach’s reputation grew after he composed his famous works Herz und Mund und Tat and Jesu,
Joy of Man’s Desiring. Many of his compositions had the initials I. N. J. on them, meaning “In
nomine Jesu”, or, “in the name of Jesus”. With his students in mind, he put together a collection
of educational keyboard pieces. The collection is known as The Well-Tempered Klavier and
contains a prelude and fugue written in every key.
Eventually, Bach’s infamous temper and arrogance led to a falling out with the Weimar
court. He was released from the Duke’s services and jailed for a short time for refusing to leave.
Luckily, in 1717 he was offered and accepted a position with Prince Leopold of Anhalt-Köthen.
Prince Leopold had little interest in sacred music and Bach’s compositions were
primarily made up of dance tunes at this time. Eventually, Bach decided that he preferred
composing sacred music and he accepted a position as organist and teacher at the St. Thomas
Church in Leipzig. There, he focused on composing cantatas. He was passionate about setting
the Bible to music and one of his most famous works, The Passion According to St. Matthew,
was composed in either 1727 or 1729. Among his many Christian compositions from this time
period is his famous Mass in B minor. The piece was never performed in his lifetime, but is one
of his greatest religious works.
In 1740, Bach’s eyesight began to diminish, although he kept writing new compositions
despite the problem. In 1747, Bach performed for Fredrick the Great of Prussia, writing a
composition on the spot. Later, he wrote down the composition and sent it to Fredrick, calling it
2

“a musical offering.” In 1749, Bach began composing The Art of Fugue, but was unable to finish
it before his death. Bach decided to have surgery to fix his eyesight, but the procedure
unfortunately left him completely blind. Shortly after the surgery, Bach had a stroke and died in
Leipzig on July 28, 1750.
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Bach Sheet Music Holder

Side of Box

Side of Box

First, I took a few pieces of plywood and nailed them together into a box. Then, I spray painted
the whole thing black. Next, I got some Bach sheet music. I also got some Mod Podge© to glue
the paper onto the box. Next, I cut up all of the music and glued it to the box. I also glued a
picture of Bach onto the side that I got from the library (the librarian said I could use it). After
letting it dry for a few minutes, I took some decorative tape and put it on all of the corners to
cover up any overlooked spots.

With Sheet Music

Inside of Box
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Back of Box

Bach’s Compositions
Violin Works:
Air on the G String, for solo violin, BWV 1068
Arioso from Cantata No. 156, for solo violin (arranged)
Concerto in D minor, for solo violin, BWV 1052
Concerto No. 1 in A minor, for solo violin, BWV 1041
Concerto No. 2 in E Major, for solo violin, BWV 1042
Fugue in G minor, for violin and harpsichord (or piano), BWV 1026
Jesu, Joy of Man’s Desiring, for solo violin, BWV 147
Sheep May Safely Graze, for solo violin, BWV 208
Six Cello Suites, transcribed for solo violin, BWV 1007-1012
Six Sonatas and Partitas, for solo violin, BWV 1001-1006
Six Sonatas, for violin and harpsichord (or piano), BWV 1014-1019
Sleepers Awake from Cantata, for solo violin BWV 140
Sonata in E minor, for violin and harpsichord (or piano), BWV 1023
Sonata in G Major, for violin and harpsichord (or piano), BWV 1021
Sonata, for violin and harpsichord (or piano), BWV 1020
Suite for violin and harpsichord (or piano), BWV 1025
Viola Works:
Arioso from Cantata BWV 156, arranged for viola and piano
Chromatic Fantasy, transcribed for solo viola, BWV 903
Concerto in E-Flat Major, for viola and piano
Sheep May Safely Graze, arranged for solo viola, BWV 208
Six Cello Suites, transcribed for solo viola, BWV 1007-1012
Six Sonatas and Partitas, transcribed for solo viola, BWV 1001-1006
Six Sonatas, transcribed for viola and harpsichord (or piano), BWV 1014-1019
Three Gamba Sonatas, transcribed for viola and piano, BWV 1027-1029
Chamber Music:
Art of The Fugue, arranged for string quartet, BWV 1080
Fifteen Duets (After Two Part Inventions), BWV 772 and 786, arranged for violin
and viola
Fifteen Three Part Inventions, BWV 787 and 801, arranged for two violins and
viola
Fugue from Prelude and Fugue in C minor, BWV 537, arranged for violin, viola,
and cello
The Six Brandenburg Concertos, arranged for string quartet
Twelve Duets from the Anna Magdalena Bach Notebook, arranged for viola and
cello
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